
[Documentation of the chronology of censorship at the Joint Graduation Exhibition] 

 

Author/ Ai Ohashi 

 

I, Ai Ohashi (at the time, a student in the oil painting course at Joshibi University of Art and Design), 

presented my artwork at the Tokyo Five Art Universities Joint Graduation Exhibition in 2018 

(commonly known as the Gobidaiten, held at the National Art Center, Tokyo in Nogizaka, Tokyo from 

February 22 - March 4, 2018), at which time it was censored by the museum. The artwork was 

exhibited at this venue with the title “K -who works in the kitchen- gave this candy to the Japanese 

manager of a Hong Kong style Chinese restaurant where I work, who gave it to me saying ʻI don't eat 

Chinese anyway.ʼ” 

This document outlines the chronology of events related with this censorship. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



January 2018 

All artworks involving special materials such as water or sand, etc., in the exhibition require prior 

consultation held at the museum, and based on the departmentʼs decision, I submitted the required 

prior consultation form and photos of the work involved in this incident, after which my work 

underwent the consultation. No students or professors from the universities participated in these 

consultations. The identities of the individuals and departments, etc., who conduct the consultations 

are not disclosed to students. While I was waiting for the results to come back, Teaching Assistant Z 

from the department told me, “I just found out that the terms of use the museum had given the 

department say that food cannot be exhibited. If I had seen this before the consultation, I could have 

stopped you ahead of time.” The department did not disclose the rules to students before the 

consultations were held, and the university professors provided no explanation of the restrictions the 

museum might demand for exhibiting and no guidance regarding the rules. I received the results of the 

consultation in an email from the museum, stating that this work, both the sweets themselves and the 

bag they were wrapped in, could not be exhibited. No opportunity was given to raise objections or 

protests from students regarding the results of the consultations. 

*All email were sent in the sequence of the author → the department → Joshibi University of Art and 

Design Student Support Center → the coordinating university, Musashino Art University → The 

National Art Center, Tokyo. 

 

 

 

 

 

 

 

 

 

 

 



Reference Materials ① Prior consultation form, including the initial exhibition plan 

 



Reference Materials ② Art museum guideline 

 



 



[2] Transport work 
 
(2) The following works are prohibited from being transported into or displayed at the museum as they 
may adversely affect the management and/or operations of the museum. 
 
(Overweight) (1) Works exceeding the specified weight, i.e. works displayed on the floor of the 
museum where for each 1km of floor area, 

(a) The work exceeds 1.5t for the 1F exhibition hall, or 1.2t for the 2F/3F exhibition halls 
(b) The work exceeds 3t for the outdoor exhibition area 

(Defacement and Damage) (2) Works that are at risk of defacing or damaging the floor and walls of the 
museum 
(Food) (3) Works comprising the use of food items regardless of the reason 
(Odor and Decomposition) (4) Works that are at risk of decomposition or generating odors regardless 
of the reason 
(Naked fires, etc.) (5) Works comprising the use of naked fires, or are at risk of starting a fire 
(Sharp objects) (6) Works comprising the use of blades, sharp objects, or other materials that are at 
risk of causing harm to people 
(Soil) (7) Works comprising the use of soil regardless of the reason 
(Sand, water, etc.) (8) Works comprising the use of gravel, sand, water, oil, etc., without adopting 
adequate measures (excluding the outdoor exhibition area). These works may be exhibited if the 
appropriate measures are adopted, but please consult with the museum in advance. Works in this 
category may not be allowed to be displayed without prior consultation. 
(Animals and plants) (9) Works comprising the use of animals (including living organisms), or plants 
(including rice straws, etc.) without adopting adequate measures  
(Dangerous goods) (10) Works comprising the use of matches, explosives, or other dangerous goods 
(Risk of collapse) (11) Dangerous works that are unstable and are at risk of falling or collapse 
(Violation of law and regulations) (12) Works that may cause significant discomfort to the audience or 
are at risk of violating public safety and sanitation regulations 
(Facility management) (13) Works that are at risk of adversely affecting the facility 
(Directorʼs discretion) (14) Works that have been judged by the museum director in his/her sole 
discretion to be inappropriate for display 
 
(3) Please consult with the museum in advance with regard to the exhibition of works regarding which 
you have any doubts. 
 

 



February 8    

While the report of the consultation results emailed to me stated that food cannot be exhibited, it did 

not clearly state the reason for this, so I contacted the museum to ask why. I received an email in 

response which stated that, according to the rules, it cannot be exhibited despite being packaged, as 

there was the possibility that the sweets might decay and burst open, tearing the bag, etc. 

 

February 10   

In addition to the response on the 8th, I received an email from the museum which stated, “This 

restriction is listed in user handbook, as it may hinder the operations of the museum. Thank you for 

your understanding.” 

 

February 11 

As a result of the censorship, I changed part of the work. Specifically, I presented text which included 

the rules shown to me by the university professors (they were given to me after the department 

contacted the museum and received permission), quotes from the emails I exchanged with the museum, 

and an explanation of the fact that exhibition of the sweets and bag was disallowed as a result of the 

museumʼs prior consultation. 

Professor Y, who is the head of the department and also my instructor, indicated to me regarding the 

text, “I want you to not quote the emails. I want you to drop the wording that uses proper nouns like 

ʻmy artwork underwent prior consultation based on the decision of the Joshibi Oil Painting 

Department.ʼ” They also indicated that I should check with the museum about consulting the rules. 

 

February 12 

I received an email in response to my inquiry to the museum regarding the possibility of consulting the 

rules about text in artworks, which said that it was not possible. There was no mention of the reason. 

 

February 13   

I received an email in response to my inquiry to the museum asking why I could not consult the rules, 



which said that due to their status as a national art museum, they wish to avoid exhibitions which 

arouse controversy. 

 

February 20 

Of the six or seven options for the text I submitted to the department in advance, Professor Y 

determined that I should be able to exhibit the one in which the text (shown at the exhibition) 

contained no references to the rules or emails, mentioning only the results of the consultation by the 

art museum and that I was unable to exhibit the sweets and the bag in which they wrapped, without 

issues. I ultimately decided to exhibit this text. 

 

February 21   

I brought my artwork into the museum for the exhibition. About 15 minutes before the designated end 

of work time (before 7:00 PM), a group of about 5 men and women, who did not identify themselves, 

suddenly appeared in the exhibition and said to Professor Y, “We wish to be allowed to check the 

artworks,” then began examining the works one by one, mainly videos and groups of works exhibited as 

installations. 

While the group, accompanied by Professor Y and Teaching Assistant Z, were standing in front of the 

artworks during the examination, I was told by a man in the group (who I later discovered was an art 

museum official), “Please remove the text from this work.” When I asked what the specific reason was, 

he told me, “I cannot tell you directly myself.” Professor Y asked the man, “Can she exhibit just the top 

part of the text which explains the background of receiving the sweets at her job and turning them into 

artwork?” He gave no at that time, and a short while later, the group left the exhibition room. The man 

who had earlier ordered me to remove the text returned alone and called Professor Y outside of the 

exhibition room, saying, “We are going to discuss this artwork.” I said that I wanted to be present, but I 

was refused. After about 30 minutes had passed, Professor Y returned to the exhibition room and said 

to me, “It was difficult to exhibit your work from the first because the content touches on racial 

discrimination and it exhibits food. Also, you cannot exhibit the text saying you were not allowed to 

exhibit the sweets. If you do not want to remove the text, you may remove the entire work.” I asked 



Professor Y, “Who are these people?” Professor Y replied, “They are the curator and management staff 

at the art museum.” After that, another of my works I was showing (named “BIRDWATCHING”, a 

video of a fighter jet flying which I saw in my everyday life which I recorded with my phoneʼs camera in 

a matter-of-fact way like a diary) was also examined. One of the women in the group discussed the 

video in a low voice with the man who ordered me to the remove the text, and the woman asked me, 

“Do you make any political statements while you are recording the fighter jet?”, to which I replied, “No, 

I am just recording it.” They were silent, so I asked, “Are you finished?” They replied, “That is all.” The 

group then moved on to examine other works. In the next 10 minutes before leaving the museum, I had 

to choose whether to remove only the text or remove the entire work, and I ultimately decided to 

remove only the text. In addition to me, there were three other students in the oil painting course 

under Professor Y at Joshibi who had to remove some of their videos and photos, etc., due to an 

examination made with no advance notice. 

 

February 22   

Start of the exhibition period 

 

February 23   

I made a post on Facebook to provide information to the general public about the censoring and the 

removal of some works which occurred on the day the exhibits were brought in. 

The post can viewed via the QR code or link below. 

 
https://www.facebook.com/aiohashi.07/posts/968959033279623 
On or around this date, the other students affected also provided information on social media, etc. 

 

 



February 25 

I did a performance wearing a long-sleeve T-shirt on the back of which I wrote the text removed from 

my work, as well as the background of the work, including what was written in the original text, and 

viewed my partially censored work like an ordinary visitor. However, during my performance, a visitor 

made a complaint to the museum about someone performing and demanded that they stop it, and the 

male museum official who ordered me to remove the text came to the exhibition room to check on my 

performance, and then radioed Joint Graduation Exhibition staff who stopped my performance. A 

friend of my in the same course who was standing watch in front of my work informed me that about 

10 minutes before I was stopped, a middle-aged man who appeared angry said to them, “They should 

not have made the kind of work that is restricted in the first place.” During the remainder of the 

exhibition period I continued performing while wearing the long-sleeve T-shirt. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Reference Material ③ Long-sleeve T-shirt worn during the performance 

 



My art work which in front of me actuary had a text. Some people may wonder why there is not any 
contents inside this box. My text which is included in this work was removed by this museum stuff on 
the previous night from the first day of this exhibition for uncertain reason. But that text actuary said, 
in summary, the candies inside the box were unable to display by the result of consultation at the 
museum in the preparation period of this exhibition. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



February 27 

The department conducted individual meetings with the students affected, including me, to verify the 

facts of the incident. 

The individuals who attended my meeting were Professor Y (who took notes), Professor X, Professor 

W, Professor V, Professor U of the woodblock printing department, and Teaching Assistant Z. The 

content of the discussion was mainly regarding my performance at the museum, and I was told that my 

performance overstepped the bounds of what Joshibi was able to support. I was asked about the 

circumstances, such as the period of time during which I was performing of the day the complaint was 

received, and the reactions of visitors in case the department is verified by the museum about those 

facts. 

Meetings with the other affected students were later conducted as well. 

 

March 4    

End of the exhibition period 

 

March 16 

An article about the incident was published in the Shukan Kinyobi magazine. 

 

 

 

 

 

 

 

 

 

 

 



Reference Material ④ Article in Shukan Kinyobi 

 
 



What Are the Structural Reasons Behind Restrictions of Liberty as Seen in the Censorship Case of the 
Exhibition of 5 Art Universities? 

Joint Graduation Exhibition of 5 Art Universities in Tokyo 
 

Hiroyuki Arai (Art Critic / Cultural and Social Critic) 
  

A case of censorship has occurred yet again that will inspire heated debate for years to come. It took place at the 
“Exhibition of 5 Art Universities,” a graduation exhibition for art universities held at the National Art Center in 
Tokyo. How should we understand the current state of the art scene? As one explores the background of this 
case, one can get a clearer view of the distinctive structural issues faced by the art world. 
 
 In recent years, liberty is being undermined in various areas of society. The words that are murmured 
on such occasions are censorship, regulation, and reading between the lines. The art world is no exception. In 
late February, a case of censorship occurred at the graduation exhibition for art universities held at the National 
Art Center, and has since sparked controversy.  
 The case took place at the 41st “Joint Graduation Exhibition of 5 Art Universities in Tokyo,” commonly 
known as the “Exhibition of 5 Art Universities.” The exhibition is jointly hosted by the Joshibi University of Art 
and Design, Tama Art University, Tokyo Zokei University, Nihon University College of Art, and Musashino Art 
University. It was at this exhibition that allegedly around four students had their work subject to censorship by 
the art museum and were forced to make partial revisions to their work.  
 The case was made public through comments by the artists on social media, and information regarding 
the case was widely shared, mainly among those involved in the art world. The artists were contacted for 
interviews but these requests were denied. It is not difficult to imagine that even the artists themselves are not 
privy to the details of their case, and also that they are hesitant to share their experiences due to the conservative 
nature of the art world.  
 However, since information is already being shared on social media, the rough outlines of the case will 
be introduced in the following. To begin with, Aʼs exhibit made use of food products that were given to him/her 
by a foreigner. The packaged food that was part of the exhibit was deemed to be problematic during the advance 
screening. While A removed the packaged food from the exhibit, he/she was forced to take down a sheet of 
paper explaining the events that led up to the removal. Bʼs work focused on his/her interactions with another 
ethnic group; however, the images depicting daily physical contact was determined to be problematic. As a result, 
the images alone were removed from the exhibit. As with A, B was prohibited from putting up an explanation of 
the events leading up to the removal. C had several of his/her photographs removed as problematic. The other 
details are unknown. 
 It is customary for the graduation exhibition to first be held on the campuses of the art universities, 
before being exhibited to the general public at the Exhibition of 5 Art Universities. This means that work which 
had been allowed to be exhibited at the art universities was not allowed to be exhibited at the National Art 
Center. 
 The Exhibition of 5 Art Universities was also forced to revise some its exhibits as a result of censorship 



in 2015. The work in question was a piece of social art depicting hand grenades, although the reason given for 
the revisions was the dirt covering the exhibit. In museums, sanitation is frequently raised as an issue from the 
perspective of preserving and maintaining the collected items. It is said that the year before that, a work that 
made use of a stuffed animal was not allowed to be exhibited. However, one wonders whether it is a coincidence 
that the examples of censorship that have so far become public have all had a strong social message; for example, 
in the most recent case, both A and Bʼs work dealt with the topic of discrimination.    
 The National Art Center functions to host two kinds of exhibitions; exhibitions planned and hosted by 
the National Art Center itself, and group public entry exhibitions hosted by external organizations. The 
Exhibition of 5 Art Universities falls under the latter category. In the several years since Prime Minister Abe 
assumed office, the overall number of cases of censorship by art museums has continued to increase; however, 
there is a marked difference between the two kinds of exhibitions. The hurdles that the latter kind of exhibition 
must clear are noticeably higher.  
 There is a tendency for art museums to problematize political artwork in the case of group public entry 
exhibitions; however, these works are rarely taken down, since doing so would also invite complaints. Rather, the 
issue is that these works are subject to extremely strict administrative scrutiny, including concerns with 
maintaining a level of sanitation appropriate for a public exhibition space, and that this justifies various 
restrictions. One can also get a sense of the high-handed attitude of the administrators in charge by how they 
have prohibited artists from putting up an explanation of the events leading up to the revisions in the exhibited 
work. The pursuit of private interests which are at odds with the public interest are also taken to justify various 
restrictions. For example, one hears of artists being asked to take down information regarding their private 
exhibitions, webpages, and careers as “promoting sales.” 
 The reality is that the National Art Center outsources the management of group public entry 
exhibitions to a company specializing in logistics. This is another reason for the current state of affairs. It is said 
that the Tokyo Metropolitan Art Museum, which is a similar facility, is also operated under the same system. 
Since those in charge are subcontractors, rather than curators, they are excessively averse to risk, leading to a 
breakdown in freedom of expression on the ground at the exhibits.   
 The art world tends to view modern art as the mainstream, disregarding the kind of collective art that 
straddles the boundaries between professional and amateur art, which comprises the majority of group public 
entry exhibitions (a famous example is the Nika Art Exhibition). This constitutes a structural reason why 
infringements on the liberty of group public entry exhibitions have not attracted attention in the industry until 
now. A further problem is that art universities are far too insensitive to violations to the rights of their students. 
The stance of the art universities is also being put to the test; is the Exhibition of 5 Art Universities a place for 
expression, or is it merely a place for the university to gain publicity? 
 
 
 
 
 
 



End of April    

An exhibition review meeting was held at the annual meeting of the Joint Graduation Exhibition 

Committee, and Joshibi verified the facts regarding this incident with the committee. I summarized the 

matters I wanted the committee to confirm in a document, and submitted it to the department. The 

key points were asking which individual or group demanded the removal, on what basis and authority 

they did so, as well as whether they would take any concrete action regarding the removal or restriction 

of artworks from the following year onward. 

I was told by Professor Y that the affected students would be individually notified of the results by 

email, but I decided that an email alone was insufficient, and emailed the department to have them set 

up a meeting. 

 

May 18 

The results of the investigation to verify the facts at the review meeting were reported in a meeting at 

Joshibi. 

The individuals who attended the meeting were me, Professor Y, Professor X, Professor L, Professor W, 

and Teaching Assistant Z. 
The details told to me at the meeting were extremely vague. I asked Professor Y several times about the 

document I had submitted to the department in advance, but they said only, “I do not know. Ultimately, 

the director general of the National Art Center, Tokyo is responsible.” The fundamental and essential 

points to explain the circumstances, which were supposed to have been pursued by investigation to 

verify the facts, went almost entirely unexplained. Furthermore, despite consulting the department 

numerous times before deciding on the text, Professor Y told me that they did not remember 

guaranteeing that I would be able to exhibit my text, and I was also told that I had been insistent on 

trying to exhibit the text in a way contrary to the will of the department. 

Additionally, I was told Joshibi planned to take internal measures starting in the following year, 

including explaining possible removals or restrictions by the museum at the orientation for the Joint 

Graduation Exhibition, and disclosing the rules to students during the exhibition preparation period as 

necessary. 



June 5    

Information regarding the incident was received from the social media accounts of the students 

affected, and an open letter from the Federated Association of Art Critics (AICA) Japan was issued to 

National Art Center, Tokyo Director General Tamotsu Aoki to verify the facts of the incident. 

Additionally, the association provided information about the incident to media outlets such as Japanese 

newspapers, etc. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Reference Material ⑤ Open letter from the Federated Association of Art Critics (AICA) Japan 

 



June 5th, 2018 
The National Art Center, Tokyo 
Director, Mr. Tamotsu Aoki 
 

AICA JAPAN 
 
 

OPEN LETTER OF INQUIRY 
 
 

It has come to our attention at AICA JAPAN that at the 41st “Joint Graduation Exhibition of 5 Art 
Universities in Tokyo” held at your museum in the period from February 22nd to March 4th, 2018, 
there were efforts to bear down on the content of some of the works on display. While news of this 
incident has already circulated on social media and in magazine articles, members of our association 
have launched our own investigations and conducted interviews with the students involved. We found 
that negotiations in the course of transporting the works into the museum had become 
time-consuming and difficult. Following which, your museum ordered the partial removal of works by 
multiple artists on the grounds that they have allegedly infringed on personally rights or conflict with 
foreigners and racism. 

 
In view of this, we have issued the following letter of inquiry on the basis of our association's policy that 
"the freedom of expression shall not be violated." 
 
The alleged " personality rights infringement " appears to have been made on the basis that the 
recorded video content of an outdoor performance contains footages of pedestrians, which implies that 
all forms of video-recording should be prohibited in the streets. With regard to this point, please 
provide your justification in having this work removed from the exhibition. 
 
The alleged " conflict with foreigners and racism " of another work was in fact a misreading of what we 
deem to be the work's critical view of discrimination as a whole, in particular the work's aim to draw 
attention to developing a critical eye against unreflective, discriminatory attitudes. It is extremely 
important to understand both the context and content of the work in question. We would also like you 
to provide your justification in having this work removed from the exhibition. 
 
With regard to the above matters, we would appreciate a detailed official response by the end of June of 
this year, including an explanation for the basis of your judgment which has resulted in this incident, 
the basis and limits of authority, the relevant personnel in charge, etc. In addition, please note that the 
response offered by your museum will be published on the website of our association. 
 

Please address your response to: 
〒102-8322, Kitanomaru-koen 3, Chiyoda-ku, Tokyo 

National Museum of Modern Art, Tokyo, AICA JAPAN 



June 12   

I contacted the department to request that the results of the investigation to verify the facts at the 

review meeting held at the end of May be reported to the affected students in writing. 

 

June 18   

When I inquired with the department again by telephone after not receiving a reply to my email of the 

12th for six days, I received an email from Professor R of the woodblock printing course, who had 

become the new head of the oil paintings course, which said that the incident was a matter being 

handled by the 5 Art Universities, so the university would refrain from officially addressing the matter 

in writing. 

 

June 28   

A response to the open letter came from Mr. Aoki. 

In his response, Mr. Aoki claimed that there was no truth to the allegations that the museum removed 

parts of works on multiple occasions at the exhibition, and stated that it was the organizers who 

decided whether or not to exhibit works. He also stated that while the museum comments on problems 

under the terms of use regarding works to be exhibited by way of the coordinating university (the 

university responsible, which rotates every year), it was not true that the organizers indicated 

“touching on foreigners and racial discrimination” was problematic as had been reported. 

It was stated that the organizers are the 5 Art Universities collectively, but no specific mention was 

made to which officials, departmental staff or groups, etc., among them they are. 

 

 

 

 

 

 

 



Reference Material ⑥ Tamotsu Aokiʼs response 

 



June 28th, 2018 
To: International Association of Art Critics 

The National Art Center, Tokyo 
Director General, Tamotsu Aoki 

 
Response to an Open Letter 

 
The following is the museum's response to the open letter written by your association on June 5th, 2018 
(hereafter "the Open Letter") concerning the "41st Joint Graduation Exhibition of 5 Art Universities in 
Tokyo 2017" (hereafter "the Exhibition"). However, from the perspective of protection of privacy, this 
response seeks to avoid any details which might be used to identify an individual. 
In 2017, the museum loaned public exhibition rooms to 74 groups, one of which was the organizing group 
of the Exhibition: Tama Art University, Joshibi University of Art and Design, Tokyo Zokei University, 
Nihon University College of Art, and Musashino Art University. The museum permitted the group to use 
the public exhibition rooms from February 22nd to March 4th, 2018, for the purpose of holding the 
Exhibition. 
When holding an art exhibition in a public exhibition room, the organizer of the exhibition decides which 
pieces to display. When any group, including the organizers of the Exhibition, is loaned a public exhibition 
room, the museum communicates to them its terms of use for the room from the perspective of facility 
management and operation, and asks that they abide by those terms. 
The preparations and operations of the Exhibition were undertaken by one of the schools acting as 
coordinator for the organizing schools. As the lender of the public exhibition rooms, the museum consulted 
as necessary with the organizers through the coordinator concerning the use of the exhibition rooms. 
During that process, if the organizers planned to display a piece which would be problematic under the 
terms of use, the museum would make a comment to that effect through the coordinating school. 
In the Open Letter, your association seems to be under the impression that the museum "cited reasons of 
'personality rights infringement' and 'conflict with foreigners and racism' to instruct a partial removal of 
artworks by several artists." That statement cannot be further from the truth. The organizers decided 
whether or not a piece of art was displayed at the Exhibition. While the museum did comment to the 
coordinator about terms of use issues related to some pieces being displayed in the Exhibition, in no way 
was "conflict with foreigners and racism" identified as an issue, as your association claims. 
Furthermore, as a public museum there was some concern over planned pieces of the Exhibition which 
contained images that could identify a third party; if these images were made public at the Exhibition 
without the individual's consent, it could possibly lead to infringement of personality rights. Although the 
museum commented on this concern to the coordinator, it did not direct the coordinator or the creator of 
the artworks in question to remove the works from the Exhibition. 
If anything remains unclear about this matter, you may inquire further of your association. The museum 
will continue to open its doors to everyone through its operations, including the loan of public exhibition 
rooms. 
Finally, we hope for your association's continued activity. 
 

 



January 12, 2019 

I issued an open letter to Musashino Art University, which is the coordinating university, to verify the 

facts of the incident. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Reference Material ⑦ Open letter to Musashino Art University 



 



 January 12th, 2019                            
Musashino Art University 
To the department responsible for supervising the Joint Graduation Exhibition of Five  
Art Universities in Tokyo  

                       
 

Ai Ohashi 
Exhibitor at the Joint Graduation Exhibition of Five Art Universities in Tokyo 

(2017 Academic Year, 41st Exhibition)       
 

An Open Letter of Inquiry 
 

During the 41st Joint Graduation Exhibition of Five Art Universities in Tokyo event held in 
2017 (hereafter referred to as “the exhibition in question”), several studentsʼ works, including my own, 
were partially prohibited from being displayed. As of today, neither any university organization nor the 
museum has yet to offer the affected students an explanation as to why this occurred or under what 
authority requests for censorship were issued. I would therefore like to verify a few points concerning 
this exhibition.    

In a correspondence titled “In Response to the Open Letter” dated June 28th, Tamotsu Aoki, 
the director of the National Art Center, Tokyo, stated that the decision whether or not to display works 
falls upon the organizers of the exhibition in question (this letter has been available for review on the 
International Association of Art Critics Japanese Section website since last year). As your department 
is aware, the Joint Graduation Exhibition of Five Art Universities in Tokyo employs a rotation system 
in which each participating university takes a turn serving as the coordinating university, and your 
university held that role during for 41st exhibition.     

Therefore, all operations and coordination between participating universities and the 
museum, including everything from advanced preparations to post-exhibition review meetings, was 
supervised by your department, and by extension the university to which your department belongs. Is it 
correct to say, then, that your university determined what works could or could not be displayed, and 
issued requests for partial censorship of certain works at the exhibition in question? If so, by what 
specific criteria, including exhibition guidelines and protocol, were these requests issued?           

I would appreciate an answer to this question by January 31st. If answering within this 
timeframe is not possible, then please provide a date by which a response can be made by the 17th of 
the same month. The response received will be made public online.   
 

Please direct your response to the address below.  
〒215-0014 神奈川県川崎市⿇⽣区⽩⼭ 

５−1−3−1006 ⼤橋 藍 
 



January 29   

I received a written response from the Student Life Team, the department at Musashino Art University 

responsible for the Joint Graduation Exhibition. 

In their response, the Student Life Team stated that the 5 Art Universities collectively are the 

organizers, and that decisions regarding exhibitions are made by the university which the student 

attends. They also asserted that because the university which the student attends is responsible for 

handling problems when they occur, this incident would be handled by Joshibi, the university which I 

attend. The response can viewed via the QR code or link below. 

 
https://www.aiohashi.com/answer 
 

In this way, the three parties intimately involved with this incident: The National Art Center, Tokyo, 

Musashino Art University, and Joshibi University of Art and Design, have each denied their own 

responsibility, argued that another institution is responsible, and evaded explaining the circumstances 

in both open letters and emails. As the whereabouts of those responsible are unknown, they cannot be 

held accountable. 

At the time of this writing, none of the institutions involved have given a clear accounting of the facts 

of the incident or made an apology to the affected students, myself included. 

 

*All mails in this document are not quoted directly to protect individual privacy. These were not sent in 

public but private. And the name of the people except the public officer are written as initial and the all 

addresses except the public organization are also protected by same reason, The response from the 

Student Life Team, the department at Musashino Art University is not referred because this exhibition 

is not organized by myself but the committee of “After “Freedom Of Expression””. 


